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ADELLE GREEK ABOUT

Adelle is a slab serif typeface conceived by Veronika
Burian and José Scaglione specifically for intensive
editorial use, mainly in newspapers, magazines,

and online. Its personality and flexibility make it a
true multipurpose typeface and its superior screen
rendering and cross-platform consistency has made it
one of our most popular webfonts.

Adelle’s intermediate weights deliver a neutral
look when used in text sizes, providing the usual
robustness expected in a newspaper font. The
unobtrusive appearance, excellent texture, and
slightly dark colour allow it to behave flawlessly in
continuous text, even in the most unforgiving editorial
applications. As it becomes larger in print, Adelle
shows its personality through a series of measured
particularities which make it easy to remember
and identify. Its energetic character, so inherent
to slab serif fonts, becomes evident when used for
subheadings and headlines.

STYLES

AvteAe Thin

AvteAe Thin Italic
Avtele Light

Avtele Light Italic
Kavovika Regular
MAGyL Italic

AvteAe Semibold
Avtele Semibold Italic
"Evtova Bold

‘Evtova mAdyla Bold Italic
AvteAe Extrabold
AvteAe Extrabold Italic
AvteAe Heavy
AvteAe Heavy Italic

A condensed series of seven weights with matching
italics expand Adelle’s possibilities. This extension
provides flexible solutions in situations where saving
space is vital but losing legibility is not an option.
The condensed series shares the same personality,
proportions, and skeleton of the Adelle family,
creating an harmonious texture when combined.

All 14 styles support Cyrillic and monotonic Greek
script languages. To ensure typographic adherence
to current trends in each script, Russian designer
Alexandra Korolkova consulted on the Cyrillic script
and Greek expert Irene Vlachou designed the Greek
script.

The complete Adelle family, along with our entire
catalogue, has been optimised for today’s varied
screen uses. Be sure to check out the companion to
Adelle - Adelle Sans - to complete the look of your
design with the intended personality and flexibility.
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ZoxkoAata K 3 ppaovAeg
KETYAOXAAIKYAIKO OZY

IIporoun]

«To cVOTNUA GPS TTAOAYNONG HETw Sopudpdpou yuplilet 25»

EKOPAYEIXY KAI OMINOYMENEYZ ©QEQPIEX
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Koavoapivi pov

Kavapivi pov

Kavapivw pov I'Avko

Kavapive pov 'Avko

0/36

To vToxLpavTep Touv Pol
zep «Kavapive pov FAvko»,
ELYONE TNV EVKALPLO VA TO
mapaxoAovOnocovue Tov
MoapTtio Tov 2011 6TV NPE-
JLEPO TOVU OTO TAQLOLO TOV
130v PeotifaA NTox pa-
vTép OsocoaAovikng.
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Kavoapivt pov [AUKO

Kavoapivt pov I'AUKO

Kavapivt pov I'Auko

Kavapivt pouv 551

To vroxkiuoavTep Touv Pol
yep «Kavapivt pov IAVKO»,
elxape TNV evkalpia va to
nmapoKoAovBricovpe Tov
Mdptio tov 2011 0TV TpE-
LLLEPQL TOL OTO TTAQLLOLO ToU
1300 QeoTIPAA NToKLpQO-
VTEP @ecoaAoOVIKNC.
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ﬁlythm & Reac-

ﬁwthm & Reaction
Kitythm & Reaction

Rhythm & Reaction

‘Rhythm & Reaction’ gets
under the skin of a British
love affair with American
jazz. Jazz first came to
Britain as a visual and
cultural style — rather
than as a musical form,
writes John L. Walters.
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Z?hythm & Reaction

Rhythm & Reaction
THRWBythm & Reaction

Rhythm & Reaction

‘Rhythm & Reaction’ gets
under the skin of a British
love affair with American
Jazz. Jazz first came to
Britain as a visual and
cultural style — rather
than as a musical form,
writes John L. Walters.




ADELLE GREEK HEADLINE SIZE

THIN 25/30PT

O Teveol OviAlapg, o Ovivotov Towp-
TotA, 0 Opavolc 2xoT OutlepaAvT K O

LIGHT 25/30PT

O Teveol OviAapug, o Ouivotov Towp-
totA, 0 Opdvolg kot OtdepaAvT K O

REGULAR 25/30PT

O Teveol OviAlapc, o Ovivaotov Towp-
TotA, 0 Opdvolg kot OitlepaAvT K O

SEMIBOLD 25/30PT

O Teveot OviAlapg, o Ovivatov Towp-
TolA, 0 Dpavoig Zkot PrtlepaAvi K o

BOLD 25/30PT

O Teveoil OviAlapg, o Ovivotov Towp-
TOLA, 0 Dpavorg Zxkot dLtl{epaAvt K 0

EXTRABOLD 25/30PT

O Teveoi OviAlapug, 0 Ovivotov Towp-
ToLA, 0 Ppavorg Zxot PrrlepaAvt K o

HEAVY 25/30PT

O Teveoi OuviALaug, o Ovivotov Towp-
TOLA, 0 Ppavorg Zxot PurlepaAivt i’ o
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ADELLE GREEK SUBHEAD SIZE

THIN 18/22PT

Ol moAelc oTic omnolec avadepetal o KaABlvo otov T{TtAo
TOU elval MOAELG, ot ortolec Sev UTOPOUV VO EVTOTTILOTOVUV O€
KATTOLO XAPTH— LITAPXOLV HOVO O EVA VOTTO XAPTN, OTO
XAPTN TNG davTaoiag K TG LvTung.

LGHT 18/226T

O moAelg otic omolec avadepetal o KaABivo otov TitAo
TOU elval MOAELC, ot ortoleg SeV UTOPOUVV VO EVTOTIOTOUV O€
KATTOLO XAPT— UMAPXOUV HUOVO OE £VA VONTO XAPTN, OTO
X&PTN TNG paVTAC(ag K TNG UVAUNG.

REGULAR _18/22PT

O oAelg otig omoleg avadepetat o KaABivo otov
T(TAO TOV €lval MOAELG, ot ortoieg Sev umopovv va eVTorlL-
0TOUV 0€ KATOLO XAPTH— LTTAPXOUV LOVO COE EVOL VONTO
X&ptn, 0To XAPTN NG pavtaciag K NG UVAUNG.

SEMIBOLD 18/22PT

OL moAeLg ot1g omoieg avadepetal o KaABivo otov TitAo
TOV elval MOAELG, oL ormoleg Sev umopouvv va eVTortL-
OTOUV 0€ KAITOLO XAPTN— UTTAPXOULV HOVO OE £VO VONTO
X&p1n, oTo X&pTN TNG davraciog K' TnG Pvhung.

s0LD_18/22PT

OL oA &g otig onoieg avadepetal 0 KaABivo otov
T(TAO TOV glval MOAELG, oL orroleg S€V umopovV va EVTO-
ITLOTOUV O€ KAIOLO XAPTH— UTIAPXOVV HOVO GE €Val

VO TO XAPTN, 0TO XAPTN NG pavtaci ng Hvipng.
EXTRABOLD 18/22PT

Ow oA eLg oG onoieg avadepetal o KaABivo otov
TLTAO TOV €lval TOAELG, OL OIToieg v pmropouv va

EVTOMLOTOUV O€ KAOLO XA PT— VIIAPXOUV HOVO OFE
£€va Vo1 TO XAPTH), 0TO XAPTN TNG pavraciag K tng
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ADELLE GREEK BODY COPY SIZE

THIN 10/13PT

ZINV MPAYUATIKOTNTA 1 XPrion Tou v Sev NTay
MAvVIa aUTT) oL elval orjpepa — dnAadn va armno-
TeAel TO MEPLEYXOUEVO GTO TOTNPL LAC KL ELE(G VA
TooLYKpPICOULE UE QLTS OTNV «UYELd» pag. [Tiow
070 1600 otnv OAAavsia, o kaBnyntng laTpkng
Opavaiokouc LiABloug mpoonaBoloe va GTIGEEL
EVa GAPLAKO YO TO OTOUAXL, AELOMOLOVTOC TIG
SLOUPNTIKEG LOLOTNTEC TWV HOVPWV apkelBou

K HeT& amnd Slddopes amdmnelpes, KATEANEE GTO
pelypua mou o (8log ovopaoe Genever. [1ptv apyloel
VO KATOVAAWDVETAL 00V AAKOOAOUXO TIOTO, XPNOL-

LIGHT 10/13PT

ZInV mpaypatikdTnTo n Xpnon tou v dgv f)tav
MAVTA QUTT| TIoL elval orjpepa — SnAadn va aro-
TeAel TO MEPLEXOUEVO OTO TOTTPL LAG KL ELE(C Va
Toovykpilovpe pe auTd 0TNV «UVELX» paG. ITlow
010 1600 otnv OAAavsia, o kaBnyntNg latpikng
®pavaolokoug ZiABLoug mpoonabovoe va GTIAEEL
€V GAPUAKO VLA TO OTOUAXL, ALOTIOLWVTOG TIG
SLOVPNTLKEG LOLOTNTEG TWV HoVPpwWV apKeVBoU

K UETA artd SLADOopES ATOMELPES, KATEANEE OTO
pelypa mou o {8log ovopace Genever. ITpwv apyloet
VO KATAVOAWVETOL 00V AAKOOAOUXO TIOTO, XPNOL-

REGULAR 10/13PT

ZINV MpayHaTKOTNTA 1) Xprion Tou T dev fTay
MavIa auTr ov eivat onpepa — SnAadn va amo-
TeAel To EPLEXOMEVO GTO MOTHPL LG KL EPEIG VL
Toouykpilouvpe pe auTo oTNV «LYELG» pag. [Tiow
010 1600 otnVv OAAavdia, o kaBnyntne Iatpikng
@pavaiokoug LiABLovg mpoonaBovoe va dTidEel
VO GAPHAKO VLA TO OTOUAXL, AELOTIOLWVTOG TIG
SLoUPNTLKEG IBLOTNTEG TWV HoVPpWV apkeLBOL K’
HETA oo SLddbopeg ATOMELPES, KATEANEE O0TO pely-
Ha 1o o (81og ovépaoe Genever. Ipwv apxiosl va
KOTOVOAWVETOL OOV AAKOOAOVXO TIOTO, XPTOLUO-

SEMIBOLD 10/13PT

ZTNV MPAyHoTKOTNTA N XPron Tou T{v Sev HTav
MAvTa aUTY 1oL gival orjpepa — SnAadn) va armo-
telel TO MEPLEXOUEVO OTO MOTNPL HOG KL EPEIG VL
Toouykpilovpe pe autd oTnV «vyeLd» pog. Iliow
010 1600 otV OAAavéia, o kaBnyntig IatpLkng
®pavoiokoug ZiABLovg mpoonabovos va PpTidEel
£Vl GAPHOKO VLA TO OTOUAXL, a§LOTIOLWVTOG TIG
SLOVPNTIKEG LOLOTNTES TWV HOVPWV apKeVOOL

K HETA amd Sldpopeg anonelpeg, katéAne oto
pelypa mov o (8o ovopaoe Genever. ITpwv apyi-
OEL VO KATOVOAWVETOL 0OV AKOOAOUXO TTOTO,

THIN 12/15PT

LTV MPAYLATIKOTNTA N XPT)on ToL TV
Sev NTav MAVTA AUTT) 1oL elval onpepa —
SnAadn) va anoteAel To MEPLEXOLEVO GTO
TMOTNPL Hag Kt epelc va toovykpiloupe e
QUTO OTNV «LYELA» poc. [Tlow oTo 1600
otnv OAavbia, o kaBnyntng latpikng
Opavaiokoug ZiABloug mpoomnabovoe va
dTIAEEL EVA GAPUAKO VLA TO OTOUAXL,
AELOTOLWVTAC TIG SLOVPNTIKEG LOLOTNTES
TWV LoVPpWV apkeLBoL K HeTd and Stddo-

LIGHT 12/15PT

ZTNV MPAYUATIKOTNTA 1) XPT)oT Tov TV
Sev M) Tav MAVIA QUTT) IOV €lval OT)UEPA —
SnAadn va amoteAel TO MEPLEXOLEVO OTO
TOTNPL HOG KL epelc va Toouykpiloupe pe
auTo 0TNV «LYELd» paG. [Tiow 0To 1600
otnv OAavdia, o kaBnyntng latplkng
Dpavaoiokoug ZiABLoug mpoomnabovoe

va OTIAEEL Eva DAPUOAKO YL TO OTOUAXL,
a€1OTOLWVTAC TIG SIOVPNTLKEG LOLOTNTEC
TWV HoLPWV apkeVBOL K LeTd amnod Stddo-

REGULAR 12/15PT

LINV MPAYUATIKOTNTA 1 XPrion Tov TtV
Sev NTav MAVTO AUTH) OV glval oripepa —
SnAadr| va amoteAel To ePLEXOUEVO GTO
TOTTPL HaG KL EUE(C va Toovykpilovpe

HE QUTO OTNV «LYELX» pag. [Tiow oTo 1600
otnv OAAavéia, o kaBnyntng Iatpikng
Opavoiokoug ZiABlovg npoonabovoe

va PTLAEeL Eva PAPUAKO YL TO OTOUAXL,
a€LoToLWVTAC TIC SLOVPNTLKEG LOLOTNTES
TWV HoLPpWV apkeVOOL K HeTA amd SL&-

SEMIBOLD 12/15PT

ZTNV MPAYHOTIKOTNTA 1] XP1on Tov TV
Sev NTav ndvia autn nov eivat opepa —
SnAadn va amoteAel To MEPLEXOUEVO OTO
TMOTNPL Hag KL epeig va Toovykpilovpe

HE auTo oTNV «VYELd» pag. Iliow oTo 1600
otnv OAAavdia, o kaBnyntng Iatplkng
®pavoiokoug ZiABLovg nmpoomnabovos

va Pptidel €va PAPLAKO YLO TO CTOUAXL,
a€lomoLwvTag TLG SLOVPNTLKEG LOLOTNTEG
TWV PoUpwV apkeVBov K' HeTA amd SLé-
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ADELLE GREEK ENGLISH & GREEK BODY COPY SIZE

THIN 10/13PT

THIN 10/13PT

In physical geography, tundra is a type of biome
where the tree growth is hindered by low tem-
peratures and short growing seasons. The term

tundra comes through Russian tyszapa (tGndra)

meaning ‘uplands’, ‘treeless mountain tract.

Tundra vegetation is composed of dwarf shrubs,

sedges and grasses, mosses, and lichens. Scattered
trees grow in some tundra regions. The ecotone (or
ecological boundary region) between the tundra
and the forest is known as the tree line or timber-
line. There are three regions and associated types

LIGHT 10/13PT

H Touvépa etval TUMoC xepoaov 0lKOGUOTHTNG
Bopelac AUepIKNC. XTn dLOIKN yewypadia ) TouVv-
Spa (ertiong TovvTpa) efval meploxr 6mov 1 ava-
nTuEn Sevipwv epmnodiletal amd TIC XAUNAES Bep-
LOKPQG(EC KAl TIC PpaXeles eMOXEC KATAAANAEC
yia avamntuén Seévipwv. O dpog ToUVIPA TPOEPXE-
oL and TNV YAWooa TwV ZALL (LEow TwV Pwol-
KwV) Kat onuatvel medtdda xwplc Sevtpa. TPELS
TUMOL TOVVOPAG: N APKTIKT) TOLVEPQ, T AVTUPKTL-
K1) ToLVOPA Kt N aATIKN TouvSpa. Kot 0Toug TpeLg
QUTOVC TUTTOLE N Kuplapxn BAGoTNnoN amnoteAel-

LIGHT 10/13PT

In physical geography, tundra is a type of biome
where the tree growth is hindered by low tem-
peratures and short growing seasons. The term

tundra comes through Russian TyHzapa (tlindra)

meaning ‘uplands), ‘treeless mountain tract.
Tundra vegetation is composed of dwarf shrubs,
sedges and grasses, mosses, and lichens. Scattered
trees grow in some tundra regions. The ecotone
(or ecological boundary region) between the
tundra and the forest is known as the tree line or
timberline. There are three regions and associated

REGULAR 10/13PT

H Tovvdpa elval TUMOG Xepoa{ou 0OlKOCLOTATNG
Bopelag ApeplknG. ZTn GuoLkn yewypadia n Tovv-
Spa (emiong TovvTpa) elval meptloyr) 6mou n ava-
ntuEn 6€vtpwv epnodiletal amd TIG XAUNAES Bep-
Hokpaoieg Kal TIC Ppaxeleg eMOXEC KATAAANAES
vyl avamntugn sévtpwv. O 0pog TOUVIPA TIPOEPYE-
ToL and TNV YAWood Twv LAl (Léow TwV Pwol-
KWwV) Kal onpaivel medldda xwplg Sévipa. TPELS
TUMOL TOUVEPAG: N APKTLKNA TOUVEPQ, 1) AVTAPKTL-
K1) ToUVSpa Kat n aATikr) Tovvdpa. Kal aTtoug Tpelg
QUTOVC TUTTOLG N Kuplapxn BAGoTNoN anoteAel-

REGULAR 10/13PT

In physical geography, tundra is a type of biome
where the tree growth is hindered by low tem-
peratures and short growing seasons. The term

tundra comes through Russian TyHzpa (tindra)

meaning ‘uplands), ‘treeless mountain tract.
Tundra vegetation is composed of dwarf shrubs,
sedges and grasses, mosses, and lichens. Scattered
trees grow in some tundra regions. The ecotone
(or ecological boundary region) between the
tundra and the forest is known as the tree line or
timberline. There are three regions and associated

SEMIBOLD 10/13PT

H Totvépa elval TOmog xepoaiov olkoouoTr)-
™G Bopelag Apeplkng. Ltn dpuolkn yewypadia
Touvépa (emiong Tovvtpa) elval teploym Omov n
aVATTUEN SEVTPWV gpmodileTal amod TIG XAUNAEQ
Bepuokpaoieg kal TIg Bpaxeleg eMOXEG KATAAAN-
Agg yia avantun devrpwv. O épog TovvTpa mpo-
£pXeTaL amd TNV YAWOoX TWV AL (LE0W TWV
Pwokwv) kaL onpaivel medidda xwpic Sévtpa.
TPELG TUTIOL TOVVSPAG: N APKTLKY) TOUVSPQ, 1
QVTAPKTLKT TOUVSpa KoL 1 aATILKT TovvSpa. Ka
OTOULG TPELG AVTOVG TUTIOUG 1 Kuplapxn BAdoTN-

SEMIBOLD 10/13PT

In physical geography, tundra is a type of bi-
ome where the tree growth is hindered by low
temperatures and short growing seasons. The
term tundra comes through Russian Tynapa
(tndra) meaning ‘uplands’, ‘treeless mountain
tract’. Tundra vegetation is composed of dwarf
shrubs, sedges and grasses, mosses, and lichens.
Scattered trees grow in some tundra regions. The
ecotone (or ecological boundary region) between
the tundra and the forest is known as the tree
line or timberline. There are three regions and

H ToUvépa gival TOMOg Xepoaiov olLKOOVOTATNG
Bopelag Apeplkig. Itn puoilkn yewypadion
Touvépa (emiong Tovvipa) eival meploxn omov n
avantun Sévipwv epmodileTol amod TIg XAUNAES
Beppokpaaoieg kot TIG Ppoaxeieg eMOXEG KATAAAN-
Aeg yia avantu€n d¢vtpwv. O 6pog TovvTpa Tpo-
€pXETAL amnd TNV YAWooo TwV ZAUL (LEow TWV
Pwokwv) kot onpaivel medtada xwpig Sévtpa.
TPELG TUTIOL TOVVSPOG: 1) PKTLKT] TOVVSPQA, N
OVTOPKTLKN TOUVSpa Kol 1 oAtk TovvSpa. Kot
OTOULG TPELG AUTOVG TUTIOUG 1) Kuplopyn BAdoTnon
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ADELLE GREEK LANGUAGE TEXT SETTINGS

GERMAN 9/11PT

FRENCH 9/11PT

CZECH 9/11PT

Im speziellen Sinn bezeichnet das
Wort Sprache eine bestimmte Ein-
zelsprache wie Deutsch, Japanisch
oder Swabhili etc. Die gesproche-
nen Sprachen der Menschheit
werden gemahB ihrer genetischen
Verwandtschaft in Sprachfamilien
gegliedert. Jede einzelne Sprache
wird dabei anhand der sogenann-
ten Language Codes nach den
ISO-639-Teilnormen internatio-
nal eindeutig klassifiziert. Von
den heute rund 6500 gezahlten

PORTUGUESE 9/11PT

Les gestes sont la méthode de
communication la plus connue,
utilisée par diverses especes dont
l'ensemble des primates. Cest éga-
lement le cas des abeilles et leurs
danses: lorsqu'une abeille explo-
ratrice revient vers sa ruche apres
avoir trouvé une source de nectar,
elle peut effectuer une danse en
rond indiquant que cette source
se situe a moins de 50 métres, ou
une danse en huit indiquant que
cette source est plus lointaine.

NORWEGIAN  9/11PT

Védecky obor zabyvajici se zkou-
manim jazyka se nazyva lingvis-
tika. Otazky tykajici se filosofie
jazyka byly pokladany jiz ve
starovékém Recku, byly zde otazky
typu zda mohou slova reprezento-
vat zkuSenost nebo motivovanost
obsahu slov, konkrétnimi pamat-
kami jsou napiiklad Platénovy
dialogy Gorgias a Faidros. Jesté
Casnéjsim dokladem uvaZovani o
jazyku jsou gramatiky sanskrtu,
nejranéjsi zadznamy o kodifikaci

ITALIAN  9/11PT

Linguagem pode se referir tanto a
capacidade especificamente huma-
na para aquisicao e utilizagdo de
sistemas complexos de comunica-
¢do, quanto a uma instancia especi-
fica de um sistema de comunicacao
complexo. O estudo cientifico da
linguagem, em qualquer um de
seus sentidos, é chamado linguis-
tica.Atualmente, entre 3000 e 6000
linguas sdo usadas pela espécie
humana, e um nimero muito maior
era usado no passado. As linguas

TURKISH 9/11PT

Et sprak er et dynamisk sett av
synlige, hgrbare eller fplbare
symboler for kommunikasjon

og elementer som brukes for a
manipulere dem. Sprak kan ogsa
henvise til bruken av slike sys-
temer som et generelt fenomen.
Eksempler pa sprak er naturlig
sprak (menneskelige enkeltsprak,
for eksempel norsk), kunstige
sprak (for eksempel esperanto) og
programmeringssprak (for eksem-
pel Java). Menneskesprak omtales

SWEDISH 9/11PT

I1linguaggio, in linguistica, & il
complesso definito di suoni, gesti e
movimenti attraverso il quale si at-
tiva un processo di comunicazione.
La facolta di rappresentare men-
talmente un significato é presente
in molte specie di animali, tra le
quali lessere umano. La capacita di
elaborare e produrre un linguaggio
verbale, nell'uomo, si é sviluppata
a seguito di mutamenti strutturali
della cavita orale. In particolare
l'arretramento dell'ugola ha reso

POLISH 9/11PT

Insanlar arasindaki anlasmay1
saglayan bir arac olarak tanimla-
nabilir. Bu baglamda dil, kelime-
lerden olusan, yani viicut dili gibi
sozlii olmayan iletisim bicimleri-
nin yani sira insanlarin en etkili
iletisim sekli olan s6zlii iletisimi
tanimlar. Dil, ses dalgalari aracili-
giyla akustik olarak ve kelimeler
araciligiyla veya isaret dilinde
oldugu gibi isaretler araciligiyla
gorsel olarak aktarilir (“Isaret dili”
ile karsilastiriniz). Ayrica dokunma

ICELANDIC 9/11PT

Sprak eller tungomal &r en del av
olika system fér kommunikation,
som anvands av manniskor och
som vi borjar tilligna stora bitar
av redan under vara forsta lev-
nadsar. Barn lar sig anvénda sprak
lika naturligt, som de lar sig att ga.
Spraket kommuniceras exempelvis
via talat sprak, teckensprak, kog-
nitioner och skrift, som ar barare
av sprak i en rad olika kommuni-
kationssystem. Begreppet sprak
har tva nira sammanbundna men

SPANISH 9/11PT

Jezyk stuzy do przedstawiania rze-
czywistoéci dotyczgcej przedmio-
téw, czynnosci czy abstrakcyjnych
pojec¢ za pomocg znakéw. Zbiér
znakéw w jezyku jest otwarty.
Wynika to z faktu, ze znakiem
jezykowym jest kazdy tekst,

kazda sformutowana wypowiedz,
posiadajgca znaczenie. Jednostka
postugujaca sie jezykiem moze wiec
za pomoca jego systemu tworzyé
nieskonczong liczbe nowych zna-
kéw, takze takich, z ktérymi nigdy

FINNISH 9/11PT

Mal er kerfi merkja, tdkna,
hlj6da og orda sem notud eru
saman til pess ad lysa hugtokum,
hugmyndum, merkingum og
hugsunum. Malfraedingar eru
peir sem ad rannsaka mal, en i
natimanum var malfraedi fyrst
kynnt sem visindagrein af
Ferdinand de Saussure. Peir sem
ad tala mal, eda nota pad 4 annan
hatt, eru taldir med sem hluti af
malsamfélagi pess mals. Tungumal
er hugtak sérstaklega notad um

Un lenguaje (del provenzal lenguat-
gely del latin lingua) es un sistema
de comunicacién estructurado para
el que existe un contexto de usoy
ciertos principios combinatorios
formales. Existen contextos tanto
naturales como artificiales. Desde
un punto de vista mas amplio, el
lenguaje indica una caracteristica
comin a los humanos y a otros
animales (animales no simbélicos)
para expresar sus experiencias y
comunicarlas a otros mediante el

Kieli on jarjestelma, jossa ihminen
ilmaisee ajatuksensa kielellisilla
merkeilld, abstraktioilla. Naita
merkkejd nimitetdan kielellisiksi
ilmauksiksi. Puhutuissa kielissa
kuuluvia (auditiivisia) merkkeja
tuotetaan puhe-elimilla. Kirjoite-
tussa kielessi kielelliset ilmaukset
on tehty silmin ndhtaviksi eli
luettaviksi. Viitotuissa kielissa kie-
lelliset ilmaukset ovat visuaalisia,
eivat auditiivisia. Eri kielia tutkii
kielitiede. Kognitiotiede tutkii
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ADELLE GREEK OPENTYPE FEATURES

SMALL CAPS

¢Para texto? 1708 A-b ¢PARA TEXTO? 1708 A-B
[Ende] H@I P&bwo [ENDE] Hel Paaio

ALL SMALL CAPS

¢Para texto? 1708 A-b ¢PARA TEXTO? 1708 A-B
[Ende] H@I P&6wo [ENDE] H@I PAAIO

ALL CAPS

¢Para texto? 1708 A-b ¢PARA TEXTO? 1708 A-B
[Ende] H@I P&bto [ENDE] H@I PAAIO
LIGATURES

Affiliate, fisico, fjord, bottle Affiliate, fisico, fjord, bottle

DISCRETIONARY LIGATURES

The, Hackeln, contact, estafio The, Hackeln, contact, estafio

PROPORTIONAL OLDSTYLE FIGURES (DEFAULT)

0123456789%$€¢E£¥f2 0123456789$€CE¥YFEN2% %0

PROPORTIONAL LINING FIGURES

0123456789%€¢L¥ 2 0123456789$€¢E¥f2%%o

TABULAR OLDSTYLE & SLASHED ZERO

0123456789$€¢E£¥F2 00123456789$€¢CEL¥f2

TABULAR LINING & SLASHED ZERO

0123456789$€¢E¥F2 00123456789$€¢E£¥f2

NUMERATOR/DENOMINATOR

345/678, 89/120 345/678, 89/120
FRACTIONS
1/23/41/46 5/7 2/98 Y2 ¥4 Yae 5 Yos

SUPERIOR/INFERIOR

H20 xb8 y3+5 alndex H,0 xpg ¥3** 2Index

ORDINALS

1st 2nd 3rd Mlle 2e 85th Ma No 1st 2nd 3rd Mlle 2e 85th Ma No

HISTORICAL FORMS

That is the question That il the queltion
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ADELLE GREEK OPENTYPE FEATURES

STYLISTIC SET O1 (ARROWS)

abcdefghijklmnop

STYLISTIC SET 02 (GEOMETRIC SHAPES)

abcdefgh

STYLISTIC SET 03 (SOLID CIRCLED NUMBERS)

123456789

STYLISTIC SET 04 (CIRCLED NUMBERS)

123456789

TURKISH/AZERI/CRIMEAN TATAR

Kirtasiye, KIRTASIYE, KIRTASIYE

ROMANIAN/MOLDAVIAN

Timis, BUCURESTI, MULTUMESC

TleEarAReyIETIRACY

OON@®Oo & <«»

0000600000

OIISIOIO]IGIGISIO)

Kirtasiye, KIRTASIYE, KIRTASIYE

Timis, BUCURESTI, MULTUMESC
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ADELLE GREEK CHARACTER SET, UPRIGHTS

UPPERCASE

ABITAEZHOIKAMNEOINPEITYXOWQ
AEHTOYQIY

LOWERCASE

aBydelnBixApvionpoTuxodPpwg

aeNiiioviidw

SMALL CAPS

ABTAEZHOIKAMNZOINPEITYXOWQ
AEHIOYQIY

CONJUNCTION

K

PUNCTUATION (QUESTION MARK)

SYMBOLS

’

‘

DIACRITICAL MARKS

roee e
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ADELLE GREEK CHARACTER SET, ITALICS

UPPERCASE

ABITAEZHOIKAMNEZONPETYXOWQA
EHITOYQIY

LOWERCASE

aBfydelnbikAuvlonpotuxodyPpw
GENITT6VU LW

SMALL CAPS

ABTAEZHOIKAMNEZONPETYXOWQ
AEHIOYQIY

CONJUNCTION

K

PUNCTUATION (QUESTION MARK)

SYMBOLS

’

‘

DIACRITICAL MARKS

e e
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ADELLE GREEK CHARACTER SET, UPRIGHTS

UPPERCASE

ABCDEFGHIJKLMNOPQRSTUVWXY
ZEDIJNGPAAAAE’AAAAACCQCCD

DEEEEEEEEEGGGGHHIIIIIIIIIJKLL

~~~~~~~

..............

TTUUUUUUUUUUWWWWYYYYZZZ

LOWERCASE

WYyyyizz

SMALL CAPS

ABCDEFGHIJKLMNOPQRSTUVWXYZZADIj
NEDPSSKAAAAAZAAAAARCCGECDDPEEEEEEE
EEGGGGHAIIIIIIITJIIJJKLLLEENNNNOGO
00060 ORRRESSSSTTTTUUOUUGOYUD
WWWwWY¥¥vYzzz
LIGATURES

fififlitktbthfiffffffiffiffkfibffh it fitt

DISCRETIONARY LIGATURES

Thst p ¢t ¢h ¢k

HISTORICAL FORM LONG S

[

PUNCTUATION

o wer un

s HITO{IN/

«n(re  o——-=

PUNCTUATION, SMALL CAPS

cu e wn g () (N ] - ——

SYMBOLS

1§10 °™0o#&@ TN ~ox

SYMBOLS, SMALL CAPS

o#&@*

ARROWS & GEOMETRIC SHAPES (SS01 & SS02)

SETLRACYIAIECETIRA2ICY

HEO®Ooe «»>»e

ALTERNATE FIGURES (SS03 & SS04)

00000600 0O0BO
ONONONONONCNGRCNC)

PROPORTIONAL OLDSTYLE FIGURES (DEFAULT)

0123456789$€CE¥F2 N2 % %o

PROPORTIONAL LINING FIGURES

0123456789$€¢E£¥ 2N % %o

TABULAR OLDSTYLE FIGURES

00123456789%$€C¢CE¥FR

TABULAR LINING FIGURES

00123456789%$€¢L£¥f2

FIGURES (SMALL CAPS)

0123456789$€¢E¥F2% %o

SUPERSCRIPTS

0123456789 +-=()-,.
Habcdefghijklmnopqrstuvwxyz

SUBSCRIPTS

Ho123456789+-=0)-,.
Habcdefghijklmnopqrstuvwxyz

NUMERATOR/DENOMINATOR

0123456789+-=()-,./0123456789

FRACTIONS

Yo Y325 Y43 Y385k s

ORDINALS

Hao abcdefghijklmnopgrstuvwxyz

ORDINALS (SMALL CAPS)

Haone

MATHEMATICAL OPERATORS

/=/=#t<s2<=>-+++xdA[[Y Vo [Qum

DIACRITICAL MARKS

CASE SENSITIVE
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ADELLE GREEK CHARACTER SET, ITALICS

UPPERCASE

ABCDEFGHIJKLMNOPQRSTUVWXYZ
EDIJNCEPAAAAA?AAAAACC’CC’CDDE

........

......

UUUUUUUUUWWWWYYYYZZZ

LOWERCASE
abcdefghijklmnopqgrstuvwxyzedijp
cebfijk[ad a ceadqddcécégccddéeeeéée
éeedggghhitiiitjijklllltnnnfi6d6606
0porrrs§sSsttttuddiduddyaiwwww
yyyyzzz

SMALL CAPS

GPSSKAAAAA:‘AAAAA CCCCDPEEEEEEEE
EGGGGHAI ff'IIII[IIJfKiL;

6060@0RRR T
WWWY?Y?Z’Z 7

LIGATURES
fffifl fk fb fh ft i ffy ffi ffl ffk ffb ffh fft fi tt

DISCRETIONARY LIGATURES

Th st sp ct ch ck

HISTORICAL FORM LONG S

PUNCTUATION

U wer un

PLTOIN/ _arroim—-

’ n or ey

PUNCTUATION, SMALL CAPS

Cu ulr'und-?!’-[](){}\/___

SYMBOLS

1§go°™ox&@* 17"~

SYMBOLS, SMALL CAPS

O#s@*

ARROWS & GEOMETRIC SHAPES (SS01 & SS02)

SETLRACYIAIECETIRA2ICY

HEO®Ooe «»>»e

ALTERNATE FIGURES (SS03 & SS04)

00000600 0O0BO
ONONONONONCNGRCNC)

/-/-=#s2<

PROPORTIONAL OLDSTYLE FIGURES (DEFAULT)

0123456789%$€¢E£¥F&Ne% %o

PROPORTIONAL LINING FIGURES (DEFAULT)

0123456789%€¢L£¥f@Ne% %

TABULAR OLDSTYLE FIGURES

00123456789%€¢Er¥Fe

TABULAR LINING FIGURES

00123456789%€¢L£¥re

FIGURES (SMALL CAPS)

01234567893€¢LL¥ &% %o

SUPERSCRIPTS

0123456789 +-=()-,.
Habcdefghijklmnopqrstuvwxyz

SUBSCRIPTS

H0123456789+—=()-,.
Habcdefghijklmnopqrstuvwxyz

NUMERATOR/DENOMINATOR

0123456789+-=()-../0123456789

FRACTIONS

YoY% Ya 34 Yo Yo Y T8

ORDINALS

Haoabcdefghijklmnopgrstuvwxyz

ORDINALS (SMALL CAPS)

H a0 Ne

MATHEMATICAL OPERATORS

DIACRITICAL MARKS

CASE SENSITIVE
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ADELLE GREEK LANGUAGE SUPPORT

SUPPORTED GREEK LANGUAGES EXTENDED TYPOGRAPHIC FEATURES:

Greek monotonic All small caps, small capitals, case sensitive forms,
standard ligatures, discretionary ligatures, 5 sets of

SUPPORTED LATIN LANGUAGES figures (old style numerals, lining figures, proportion-

al figures, tabular figures, and small caps), slashed
zero, superscript, inferiors, numerators, denomina-
tors, ordinals, fractions, alternative fractions, ordi-
nals, localised forms, contextual alternates, historical
forms, stylistic sets (ssO1, ss02, ss03, ss04), ...

Abenaki, Afaan Oromo, Afar, Albanian, Alsatian,
Amis, Anuta, Aragonese, Aranese, Aromanian,
Arrernte, Asturian, Atayal, Aymara, Basque, Bemba,
Bikol, Bislama, Bosnian, Breton, Cape Verdean Creole,
Catalan, Cebuano, Chamorro, Chavacano, Chichewa,
Chickasaw, Cimbrian, Cofan, Cornish, Corsican,
Creek, Croatian, Czech, Danish, Dawan, Delaware,
Dholuo, Drehu, Dutch, English, Esperanto, Estonian,
Faroese, Fijian, Filipino, Finnish, Folkspraak, French,
Frisian, Friulian, Galician, Ganda, Genoese, German,
Gikuyu, Gooniyandi, Greenlandic, Guadeloupean
Creole, Gwich'in, Haitian Creole, Han, Hawaiian,
Hiligaynon, Hopi, Hotcak , Hungarian, Icelandic,
Ido, llocano, Indonesian, Interglossa, Interlingua,
Irish, Istro-Romanian, Italian, Jamaican, Jérriais,
Kala Lagaw Ya,, Kaqchikel, Kashubian, Kikongo,
Kinyarwanda, Kiribati, Kirundi, Klingon, Ladin,
Latin, Latino sine Flexione, Latvian, Lithuanian,
Lojban, Lombard, Low Saxon, Luxembourgish,
Maasai, Makhuwa, Malay, Maltese, Manx, Maori,
Marquesan, Megleno-Romanian, Meriam Mir,
Mirandese, Mohawk, Moldovan, Montagnais,
Montenegrin, Murrinh-Patha, Nagamese Creole,
Ndebele, Neapolitan, Ngiyambaa, Niuean,
Noongar, Norwegian, Novial, Occidental, Occitan,
Oshiwambo, Palauan, Papiamento, Piedmontese,
Polish, Portuguese, Potawatomi, Q'eqchi’, Quechua,
Rarotongan, Romanian, Romansh, Rotokas, Sami,
Samoan, Sango, Saramaccan, Sardinian, Scottish
Gaelic, Serbian, Seri, Seychellois Creole, Shawnee,
Shona, Sicilian, Silesian, Slovak, Slovenian, Somali,
Sorbian, Sotho, Spanish, Sranan, Swabhili, Swazi,
Swedish, Tagalog, Tahitian, Tetum, Tok Pisin,
Tokelauan, Tongan, Tshiluba, Tsonga, Tswana,
Tumbuka, Turkish, Turkmen , Tuvaluan, Tzotzil,
Uzbek , Venetian, Vepsian, Volapuk, Voro, Wallisian,
Walloon, Waray-Waray, Warlpiri, Wayuu, Welsh, Wik-
Mungkan, Wiradjuri, Wolof, Xavante, Xhosa, Yapese,
Yindjibarndi, Zapotec, Zulu, Zuni, ...
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ADELLE GREEK CREDITS

THE DESIGNERS

Veronika Burian studied Industrial Design in Munich
and worked in that capacity in Vienna and Milan over
a few years. Discovering her true passion for type, she
graduated in 2003 with distinction from the MA in
Typeface Design course in Reading, UK. Veronika then
worked as a type designer at DaltonMaag in London
for a few years, spent some time in Boulder, USA, and
then her hometown, Prague, and is now enjoying life
in sunny Catalufa, Spain.

Veronika is a type designer and the co-founder
of the independent type foundry Typelogether
with José Scaglione, publishing award-winning
typefaces and collaborating on tailored typefaces
for a variety of clients. She is also involved with
Alphabettes.org, a showcase for work and research
on lettering, typography, and type design by women,
and she continues to give lectures and workshops at
international conferences and universities.

José Scaglione José Scaglione is a graphic designer,
typeface designer, and co-founder of the independent
type foundry TypeTogether with Veronika Burian,
where they have published numerous award-winning
type families. He teaches typography at the University
of Buenos Aires, Argentina, and is frequently invited
to lecture about typography and to lead workshops
on typeface design at international conferences and
academic institutions. José co-authored the book
Cémo Crear Tipografias: Del Boceto a la Pantalla,
and collaborated with Jorge
de Buen Unna on his book Introduccién al Estudio
de la Tipografia.

In 2012 José acted as chairman of the Letter.2
type design competition and conference and he was
appointed president of the Association Typographique
Internationale (ATypl) from 2013 to 2017.

Irene Vlachou is a typeface designer based in Athens.
She graduated from the graphic design program of
Vakalo School of Art and Design in Athens and holds
an MA in Typeface Design from the University of
Reading. Currently Irene collaborates with various
international type foundries and works as a Greek
consultant on several projects. Irene’s knowledge

in multi-script design and her keen eye for quality
assures a fresh approach to typography.

Since May 2013 Irene has been one of
TypeTogether’s senior type designers, being involved
in the creation of new typefaces as well as expanding
existing projects.

CREDITS

Lead design and concept
Veronika Burian (Latin & Greek)
José Scaglione (Latin & Greek)
Irene Vlachou (Greek)

Engineering
Sonja Stange

Graphic design
Elena Veguillas

Copywriting
Joshua Farmer

AWARDS (LATIN)

- Third prize, 2009 Granshan Type Design
Competition

- Gold, 2010 European Design Awards

- Ukrainian typeface competition, 2010

- Rutenia Calligraphy & Typography Festival
Exhibition, 2010

- 2011 Type Directors Club Tokyo Exhibition

- Communication Arts 2011 Typography Annual

- Yearbook of Type |, 2013

- «Call for Type» and subsequent book Neue Schriften

TYPETOGETHER WWW.TYPE-TOGETHER.COM ®© 2019 ALL RIGHTS RESERVED



ADELLE GREEK LICENSING

FAMILY UPGRADES

Buy a single weight (or more) now and get reimbursed
if you buy the entire font bundle at a later time.

This is a great way to explore a new typeface without
full commitment. To take advantage of the upgrade,
please email info@type-together.com.

CUSTOM WORK

We offer custom font solutions tailored to your needs.
This includes developing new typefaces from scratch,
modifying existing typefaces, extending language
support, and creating logotypes. Please contact us
for details at info@type-together.com.

LICENSING

Our complete font catalogue, along with the
presented type family here, are available for print,
self-hosted web applications, and app embedding
from TypeTogether’s online store. For other types

of licences and more information, please contact us
at info@type-together.com.

TESTING OUR FONTS

TypeTogether actively seeks ongoing dialogue with

all type users and therefore offers free temporary
licences to test any of our typefaces. The test fonts are
fully functional and include the entire character set
and OpenType features. To request test fonts, please
contact us at info@type-together.com.

EDUCATIONAL & CHARITY DISCOUNT

TypeTogether offers a 25% discount on all typeface
purchases for students and those in education
(schools, departments, etc.). This discount also
extends to NGOs and charities in general. Please
contact us for details at info@type-together.com.

For further information, samples, and ordering,
please visit www.type-together.com.

ADELLE GREEK

Design: Irene Vlachou, Veronika Burian &

José Scaglione
www.type-together.com/adelle-greek
©TypeTogether 2009

Adelle is a registered trademark of TypeTogether.

TEXT CREDITS

As | walked out one midsummer morning,

by Laurie Lee (London, 1969).

Wilt, by Tom Sharpe (1976).

Foot-path way, by Bradford Torrey (Boston, 1892).
‘Rhythm & Reaction’ gets under the skin of a British
love affair with American jazz, in Eye Magazine blog.
Sources for Greek texts: tvxs.gr, clickatlife.gr,
logotexnikesmikrografies.blogspot.gr, and Wikipedia

ABOUT THIS SPECIMEN

This specimen has been set using Ebony Light and
Ebony Bold. If you print this specimen, please be kind
to the environment and consider printing only the
pages you need.
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